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History and Architectural Styles of 
Seminole Heights 

.ȅ мфллΣ ¢ŀƳǇŀΩǎ ǇƻǇulation had tripled to 26,000. The city had prospered into a vital port 
center supported by the cigar, rail, shipping, tourist, citrus, and phosphate industries. Most of 
¢ŀƳǇŀΩǎ ǊŜǎƛŘŜƴǘǎ ƭƛǾŜŘ ƛƴ ŎƭƻǎŜ ǇǊƻȄƛƳƛǘȅ ǘƻ ǘƘŜ ǳǊōŀƴ ŎƻǊŜ ƻǊΣ ŦƻǊ ǘƘƻǎŜ ƻŦ ŀ ǎǳōǎǘŀntial 
income, in the elite suburban communities of Tampa Heights and upper Hyde Park. With 
improved mass transportation and the increasing popularity of the bungalow, many suburban 
developments were targeted for the affordability of the middle class. The adaptive style of the 
bungalow and its ability to satisfy indƛǾƛŘǳŀƭ ƻǿƴŜǊǎΩ ǿŀƴǘǎ ŀƴŘ ƴŜŜŘǎ and reflect the beauty 
and care of individual attention without exorbitant cost made it ideal for middle class suburban 
communities. These communities were built by local contractors and promoted by local 
developers who capitalized on the popularity of the bungalow style. The design of most 
structures is based on the original California Bungalow and influenced by the traditional Florida 
Vernacular building types. 

Initiating the movement north of Tampa was the development of Sulphur Springs. By 1900, the 
town of Sulphur Springs began to develop when Dr. John H. Mills purchased a one hundred acre 
tract and built a series of bathhouses from J. H. Krause, a successful local wagon manufacturer 
and real estate investor. A number of tourist cottages were completed in 1901, and a plat for 
the Sulphur Springs subdivision was filed in 1903 with the clerk of the Circuit Court in 
Hillsborough County Courthouse. As Sulphur Springs developed into a popular recreational area 
for tourists and Tampans, the Sulphur Springs Traction Company installed a trolley line in 1907. 
The line ran north along Central Avenue connecting Tampa to Sulphur Springs. By the summer 
of 1910, John L. Young and William C. Gaither opened a twenty-four guest room hotel for the 
season. The area became a popular spot for the annual picnics of various social clubs of Ybor 
City. Tampa Electric Company absorbed the trolley line in 1911. 

The popularity of Sulphur Springs as a vacation and recreation spot made the many acres of 
land just north of Tampa an ideal location for new development. Although Seminole Heights is 
located three miles north of downtown Tampa, the establishment of the trolley line and the 
placid and tranquil atmospheǊŜ ƛƴŘǳŎŜŘ Ƴŀƴȅ ƻŦ ¢ŀƳǇŀΩǎ ǊŜǎƛŘŜƴǘǎ ǘƻ ƳƻǾŜ ǘƻ ǘƘŜ ƴŜǿ ǎǳōǳǊō 
being developed by T. Roy Young. The availability of the trolley made it possible for many to live 
such a distance from the city by providing daily transportation to and from TaƳǇŀΩǎ ōǳǎƛƴŜǎǎ 
district. This trolley route ran from Sulphur Springs south along Nebraska Avenue to Hanlon 
Street, west along Hanlon Street to Central Avenue, and south along Central Avenue through 
the Seminole Heights neighborhood to Buffalo Avenue, where it meandered through adjacent 
communities before reaching downtown Tampa. 

Realtor and developer T. Roy Young spurred this suburban growth in 1911. CƻǊŜŎŀǎǘƛƴƎ ¢ŀƳǇŀΩǎ 
growth, Young purchased and made plans for surveying and platting the area called Seminole 
Heights. Although Young is credited with being the founder of Seminole Heights, others were 
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also instrumental in its development and progress. FƻƭƭƻǿƛƴƎ ǘƘŜ ƭŜŀŘ ƻŦ ¸ƻǳƴƎΩǎ {ŜƳƛƴƻƭŜ 
Development Company, two other primary companies were involved in this early development: 
the Mutual Development Company, organized by Milton and Giddings Mabry, and Dekle 
Investment Company, organized by Lee and James Dekle. 

Seminole Heights started to take shape in June of 1911 when the Seminole Development 
Company purchased forty acres of land just north of Tampa city limits. This tract of land was the 
first area to be surveyed and platted and remains the core of the Seminole Heights 
neighborhood. It encompasses Hillsborough Avenue south to Wilder Avenue and from Florida 
Avenue east to Central Avenue. R. F. Bettis, Engineer, was hired to survey the property. Typical 
lot sizes averaged 56 ft. to 60 ft. wide and 132 ft. deep. Lots along Central Avenue were slightly 
larger measuring 61 ft. by 142 ft. 

CƻƭƭƻǿƛƴƎ ¢Φ wƻȅ ¸ƻǳƴƎΩǎ ƭŜŀŘΣ ǘƘŜ aǳǘǳŀƭ 5evelopment Company and the Dekle Investment 
Company retained R. F. Bettis to survey and plat the tracts of land adjacent to the Seminole 
Heights subdivision. Blocks are typically divided into 10 lots with the exception of the four 
blocks north of Henry Avenue between Branch and Central Avenues, which are much larger. A 
20-foot setback was drawn to represent a building line. 

Suwanee Heights subdivision was filed with the Clerk of the Circuit Court of Hillsborough 
County in February 1912, by the Mutual Development Company. The subdivision was bounded 
on the north by Henry, on the south by Hillsborough, and Florida and Central Avenues on the 
west and east, respectively. The company was organized by G. E. Mabry of Mabry and Carlton, 
Attorneys-at-law. G. F. Altman served as president, G. E. Mabry, secretary, and H. W. Johnson, 
treasurer. During the year 1912, T. Roy Young functioned as the sales manager for the company 
as well. In 1913, the Mabry Realty Company, of which Dale Mabry was general manager, was 
listed as the sales agent for the forty acres of Suwanee Heights. Both the Seminole 
Development Company and the Mutual Development Company housed their offices in the 
Hampton Building at 711 1/2 Franklin Street. 

On May 4, 1912, The Mutual Development Company advertised in the Tampa Daily Times that 
thirty lots had been sold in Suwanee Heights, six houses were under construction, most being 
built on two lots, with one hundred and thirty lots still available for purchase. Within the 
restricted subdivision, lots were to be used for residential purposes only. Not more than one 
house was to be built to a lot; structures were to be orientated east/west and were not to cost 
less than $1,400. All property was said to be sixty feet above sea level. The Mutual 
Development Company went on to plat and subdivide the areas east and west of the original 
Suwanee Heights subdivision. West Suwanee Heights extended west from Florida Avenue to 
Apache, and East Suwanee Heights extended east from Central Avenue to Nebraska Avenue. 
Both of these areas remained within the north/south boundaries of Henry and Hillsborough 
Avenues. 

The Dekle Investment Company was founded circa 1912 as a loan and investment firm. 
Organizers of this company were Lee Dekle who served as president, J. Robert Dekle, vice-
president and treasurer, and Clifton B. Dekle, secretary. Lee and Robert Dekle also held the 
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office of president, vice president and treasurer, respectively, of both the Ingram-Dekle Lumber 
Company and the Dade City Highlands Company. 

The Dekle Investment Company was responsible for subdividing and promoting the 
development of North Seminole Heights. This area remains within the Florida Avenue and 
Central Avenue west/east boundaries and extends from Hanna Avenue on the north to Henry 
Avenue on the south. According to the original plat map filed November 12, 1912, lot sizes 
within this subdivision vary from 49.5 feet to 57.5 feet wide from the 122.5 feet in length along 
Florida Avenue and gradually increase to 135 feet along Central Avenue. The four large blocks 
between Branch and Central Avenue (Seminole Avenue does not continue north of Henry 
Avenue) are each divided into eighteen lots oriented north/south and five lots oriented 
east/west facing Central Avenue. Unlike the Seminole Development Company and the Mutual 
Development Company, who were constructing homes for sale, Dekle Investment Company 
focused primarily on selling property and providing funds with easy terms to those wanting to 
build their own home. According to advertisements in the Tampa Daily Times, T. Roy Young 
acted as sales manager for the North Seminole Heights subdivision as well. 
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Architectural Significance 

Seminole Heights contains a large concentration of intact historic residences designed in the 
Bungalow style of architecture and influenced by CƭƻǊƛŘŀΩǎ /ǊŀŎƪŜǊ ŀǊŎƘƛǘŜŎǘǳǊŜΦ The 
neighborhood is representative of the popularity of the Bungalow style of architecture of many 
suburban developments during the early 1910s and 1920s. The influence of Florida Vernacular 
architecture is reflected in the simple frame structure with front porch, little ornamentation, 
steep gable roof, rectangular plan, and small brick piers. 

The bungalow, with a multitude of designs and floor plans that flooded the market through 
various catalogs, was easily accessible to builders and architects. Structures in Seminole Heights 
appear in a wide variety of designs, and no two bungalows designed are alike. There are a 
number of examples of the Craftsman bungalow, the most ornate of the bungalow style, in the 
district. Other structures exhibit a variety of architectural details influenced by the Craftsman 
movement. These details include:  use of multiple exterior materials (brick, stucco, 
weatherboard, wood shingles, stone); brick columns or piers topped with a variety of wood and 
concrete column styles; multiple roof lines (typically gable); άŎŀƳŜƭ-ōŀŎƪέ ƻǊ άŀƛǊǇƭŀƴŜέ ǎŜŎƻƴŘ 
stories; multiple-lite windows, doors, and transoms; decorative non-structural elements; 
detailed rafter ends; exposed ceiling beams; interior millwork (cabinets, shelving, moldings); 
and detailed chimneys. Elements such as these, in part or as a whole, are the common thread 
that characterizes Seminole Heights. 

Originating from India, the bungalow is an advanced adaptation of the early Bangalese hut used 
by British settlers during the nineteenth century. Its name comes from the Hindi or Mahratti 
Bangla, meaninƎ άƻŦ ƻǊ ōŜƭƻƴƎƛƴƎ ǘƻ .ŜƴƎŀƭΦέ The architectural characteristics were primarily 
utilitarian. The European inhabitants of these huts made several modifications of the original 
Bengal peasant hut by extending the roofline to cover a veranda supported by bamboo or 
wooden pillars, adding windows for ventilation and constructing interior partitions. 

Utilizing the original ideas and characteristics of the early British bungalows, adaptations sprang 
up throughout Europe. Prior to the turn of the twentieth century, three major social changes 
began to take place. ¢ƘŜ ά{ǳōǳǊōŀƴ aƻǾŜƳŜƴǘΣέ ǘƘŜ ά.ŀŎƪ ǘƻ bŀǘǳǊŜ aƻǾŜƳŜƴǘ,έ ŀƴŘ ǘƘŜ 
ά/ǊŀŦǘǎƳŀƴ aƻǾŜƳŜƴǘέ ŀǊƻǎŜ ŀǎ ƻǇǇƻǎƛƴƎ ŦƻǊŎŜǎ ǘƻ ǊŀǇƛŘƭȅ ǇǊƻƎǊŜǎǎƛƴƎ ǘŜŎƘƴƻƭƻƎƛŜǎΣ ǘƘŜ 
Industrial Revolution, and the mechanization of society. These changes, in the minds of the 
general public, greatly influenced the period architecture. As these ideas manifested 
themselves in the dwelling, the bungalow, with its low-pitched rooflines, encircling porches, 
large windows, and use of natural materials on both the exterior and the interior, represented 
the simple honest lifestyle that many were seeking. Architects, such as Charles and Henry 
Greene of the Greene and Greene architectural firm in San Francisco, popularized the bungalow 
by utilizing a variety of designs emphasizing a cohesive transition from exterior to interior 
space. These architects/ brothers were responsible for dotting the San Francisco area with a 
variety of bungalow designs. The World Columbian Exposition of 1893 greatly influenced the 
bungalow movement. There, the Japanese displayed a variety of techniques. Among the 
characteristics borrowed from the Japanese designs and integrated into the bungalow are the 
extensive display of structural members and the interplay of angles and planes. Architectural 
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elements featuring these Japanese style techniques are found in varying degrees in a large 
number of bungalow designs. 

Responsible for initiating the Craftsman movement in residential design was furniture designer, 
Gustav Stickley. Stickley published The Crafts, a monthly magazine and two design books, 
Craftsman Homes in 1909, and More Craftsman Homes in 1912. Stickley sought to bring the 
bungalow to a higher level of ornamentation while at the same time making it affordable to the 
middle class. Bungalows utilizing multiple textures and materials, built-in furniture and 
cabinetry, elaborately detailed windows and doors, and non-structural elements were 
ǎǳōǎŜǉǳŜƴǘƭȅ ǘŜǊƳŜŘ ά/ǊŀŦǘǎƳŀƴ .ǳƴƎŀƭƻǿΦέ 

 

TYPICAL JAPANESE STYLE TECHNIQUE USED 

!ǎ ǘƘŜ ƛƴŦƭǳŜƴŎŜ ƻŦ DǊŜŜƴŜ ŀƴŘ DǊŜŜƴŜ ŀƴŘ {ǘƛŎƪƭŜȅΩǎ ŘŜǎƛƎƴǎ ōŜŎŀƳŜ ǿƛŘŜǎǇǊŜŀŘ ŀƴŘ ǘƘŜƛǊ 
ǇƻǇǳƭŀǊƛǘȅ ƛƴŎǊŜŀǎŜŘΣ ǘƘŜ ά/ŀƭƛŦƻǊƴƛŀ .ǳƴƎŀƭƻǿέ ōecame one of the most sought-after styles 
during the early 1900s and throughout the 1920s. Its rapid popularity was largely due to the 
numerous plan books and catalogs that flooded the building market at the turn of the century. 
One such publication, Ye Planry Bungalow, a catalog of bungalow plans published by the Ye 
Planry Building Company, Incorporated, of Los Angeles, California (1908), displays a vast range 
of bungalow designs and floor plans available for purchase. The bungalow plan, with its 
cottage-like appearance and wide porches, adapted well to tropical and waterfront 
environments. Early American designs were most commonly designed by trained architects and 
were built as seasonal homes on the New England coast or permanent residences in California. 
As an example of one of the sources available for a number of design variations, the Ye Planry 
catalog shows a number of variations on designs and floor plans available with the bungalow 
theme. Although styles can vary greatly, the use of some materials and architectural elements 
are typical and widely sued. An example of this is illustrated below. 


























































































































































































































